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NARRATOR: Everything in this room is part of an installation – that’s to say, 
a group of objects intended to be seen together as one, multifaceted 
artwork. The installation is by Robert Gober, whose art painstakingly 
recreates simple objects from everyday life – but often with a 
disconcerting twist. Like other installation pieces, this one requires our 
participation, to piece together the various elements, and explore their 
relationship to one another and their meanings.

Let’s begin with the wallpaper, which Gober designed. It is perhaps the 
most disturbing element of this “room”. 

There are two graphic elements.  One is the image of a crime--the 
lynching of a black man. The other is of a sleeping white man. And I think 
the dynamic between the two is extraordinarily complicated.  But I think it 
begins to talk about the ways in which this trauma from our collective past
has in some ways been forgotten. It is so present in our environment that 
we begin to not see it, to not remember it.

The wedding dress stands at the very center of the room. It represents I 
think the promise of purity, the promise of stability and commitment. The 
wedding dress also represents the kind of quote unquote "white purity" 
that often triggered or justified the kind of hideous violence that's 
depicted on the walls.

The plaster sculptures leaning against the walls represent kitty litter. 

It's actually perhaps the most important element for understanding the 
very painful image of the lynched Black man.  Kitty litter, after all, is what 
allows us on a domestic level to live with something that is very 
unpleasant.  It takes away the stink. Gober is saying to us is that we have 
all kinds of devices that help us forget--that help us to live on a certain 
level.


